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ABSTRACT 
Twain ' s  career as a novelist began with The Adventures of Tom Sawyer. Before 
that time he wrote pieces for newspapers and magazines and short stories. The 
success of Tom Sawyer inspired Twain to write further novels. The Adventures 
of Huckelberry Finn took seven years to compose, During that time, Twain was 
forced to face several pitfalls that often confront a writer. One of those pit­
falls was a concept he called "training. 11 
The training of an individual in effect is the raising of that individual-­
the instillation of values and beliefs in a person as he is raised. The process 
applies to characters as well as the lives we lead. It was the training of his 
characters that caused him to exert much of his creative energy over the remaining 
twenty-five years of his life. Huck's training was the first he encountered. As 
a product of his time and place, Huck, if he was to appear realistic, would have 
to see Jim as something to be owned. The environment that raised him had trained 
him to think of Jim as a nigger. If Twain had failed to let Huck face this moral 
issue, he would have ignored, to some degree, the need to keep his novel realis­
tic. If Huck had no quarrels with his conscience about freeing J.im, his readers 
would wonder why a boy raised in Missouri in the 18401s would not have any prob­
lems with helping a nigger to escape. The quality of the novel would suffer for 
it. 
In the major novels following Huck Finn, training surfaces time and again 
causing Twain to look harder at training in his novels. The training of a char­
acter would interfer with Twain's intentions. Huck Finn was intended to be a 
boy' s story. When Huck wrestled with his conscience over helping Jim to escape, 
the boy's story evaporated. The remaining residue may appear to be a boy's story 
on the surface, but its central issue is a far cry from mere adventures. The 
training of the characters in A Yankee in King Arthur' s Court also twisted Twain' s 
original intention into a novel he had no intention of writing. Twain became 
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frustrated. Training interfered in a process which he thought he had ultimate 
control. The frustration grew, and as a result, Twain allowed the endings of his 
novels t o  grow in destructive intensity. In Huck Finn Twain merely reduced Jim 
back down to a nigger--in effect, destroying him. The destruction of Yankee was 
considerably greater. The battle of the Sand Belt is perhaps the most memorable 
ending of any Twain novel. 
in sixth century England. 
Twain, through his protagonist, destroyed every knight 
Pudd'nhead Wilson served as a check stop. Twain, rather 
than fight against training, used it, demonstrating that he understood how train­
ing worked. Although the destruction is not as implicit, the novel still ends 
with one boy being sold down the river and the other forced to live a life that 
he is not trained for. In his final novel, Twain used training to achieve his 
ends. He intended to untrain his protagonist even at the cost of that character. 
He understood that training was everything and regardless set out to defeat train­
ing despite the fact that he would have to destroy his character, too. The de­
struction went even farther than that. Twain went as far 813 to destroy everything. 
He wanted to be done with the whole world after seeing the ultimate futility of 
living under the influence of training. 
My thesis examines each of the novels mentioned above, concentrating on the 
role of setting and point of view as they helped to determine Twain's exposure to 
the training of each of his characters. It further explores the result of Twain's 
frustration as it grew over the course of his career. 
to my mother and father 
The creation of a character is a curious thing. Authors frequently find that 
once they have begun a character's story, that character soon demands certain con­
siderations. The author may have planned some character's reaction or behavior, 
but the character may resist reacting that way. He can only act in certain ways-­
only certain options remain open to the author if he wishes to keep the character 
realistic. Twain would describe this situation as an author's conflict with the 
training of his character. 
A person's training, according to Twain's theory, is similar to the training 
of an animal. The training of an individual, however, is not so outright and de­
liberate. It is gradual and subtle. There is no one person training the individ­
ual to perform tricks and rewarding that individual after each successful performance. 
The training of a person takes place as that person is raised from childhood to 
adulthood. As the child grows, he learns what is accepted behavior and what isn't. 
He is exposed to people who instill beliefs and values in him during his early 
years, when he is easily influenced. As he becomes more responsible for his own 
actions, he must begin to think for himself. But when "thinking for himself," 
the person can only think and act according to his upbringing--his training. He 
relies on--in fact, cannot escape--the beliefs and values instilled in him as he 
matured. 
In four of Twain 1 s major novels, Adventures of Huckel berry Finl), ! Yankee in 
King Arthur's Court, Pudd'nhead Wilson, and No. !z!±., The Mysterious Stranger, one 
can see that Twain was wrestling with training and its effects on his characters. 
It frustrated him. Each time he wrote a story, he had to pay attention to how 
the character would react to appear realistic. The training that his characters 
brought with them disrupted Twain's intention. The resulting conflict between 
his intention as a writer and the inclination of his character is destruction-­
destruction increasing in scope until it overwhelms all of creation. This paper 
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will follow Twain's progress through these four novels, examining his choice of 
setting and point of view, the training of his characters, and the resulting in-
crease in his frustration and destructive tendencies from novel to novel. 
Twain said many times in his novels, "Training is everything. "  The actual 
words appear in Yankee and then later in Pudd' n head Wilson ' s  calendar, but the 
revelation came to Twain during the writing of Huck Finn. Before that time, Twain 
had been writing short pieces for newspapers and magazines, travel books, short 
stories and essays, and of course, Tom Sawyer. The creation of a character seldom 
demanded excessive consideration until Tom Sawyer. The first drafts of this novel 
were written in first person. These first versions were "cute, contrived • . • .  He 
(Twain) was right to do Tom Sawyer in the third person.1 While writing Tom Sawyer 
Twain had unknowingly avoided the problem of training, since his third person nar-
rater could choose to omit stretches of narrative and dialogue which would damage 
the tone and atmosphere which he wanted to maintain. The narrator of Tom Sawyer 
habitually drew "the curtain" down upon certain scenes rather than violate the 
mood of nostalgia which would survive only so much brutal reality .2 In drawing 
these curtains and blotting these moons, Twain avoided having to dramatize, real-
istically, a character's serious and moral confrontation with the real consequences 
or implications of living. The character's training did not have to surface unless 
that character was forced to look at and react to the unpleasant situations prevalent 
in the world. Tom Sawyer was not given that opportunity; he was seen only as mis­
chievious, perhaps even two-dimensional. 3 
Huck Finn gave Twain his first troublesome encounter with training. With the 
curtains down in Tom Sawyer, we (and Twain) did not have to see Tom think when con-
fronted by a situation that called for serious thought and action. There is no 
curtain in Huck Finn. We see exactly how Huck interprets and responds to every 
event, and his responses become increasingly weighted with moral content. He re-
sponds according to his training. Twain sees that Huck has no choice; he can not 
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let Huck retain the moral understanding that allows him to see Jim as something 
more than a nigger. This is Twain's first act of destruction as a response to 
having been frustrated by training. He sees his boy book turn from a simple ad­
venture story into a novel much more complex. This complexity multiplies and so 
too do Twain's frustrations multiply in his next novel, Yankee. 
Hank Morgan, Twain's next major character, begins as a comic character. Twain 
wanted to exploit the situation of a modern man in armor for a comic novel. Hank's 
training, however, wouldn't allow it. He found himself wanting to help the people 
of sixth century England, and Twain chose to let him, keeping the comic tone of 
the novel for as long as he could. He soon lost the tone when the other characters 
--the people Hank wanted to help--asserted their training. Twain found that the 
novel was not the one he started with. Frustrated because he wasn't writing the 
novel he started to, Twain turns again to destruction for the ending of his novel 
--the total destruction of knight-errantry in sixth century England. 
In a relaxation of the relentless pattern of destruction, Pudd'nhead Wilson 
serves more as a demonstration of training than as an example of Twain's rage at 
losing total control. It is the first novel among these four which doesn't fea­
ture conflict between the author's intention and a character's inclination. Twain 
doesn't fight training in this novel. He uses it. He sets up a demonstration to 
show that training cannot be altered or reversed without destroying the individual. 
Twain destroys his protagonist in his last novel. 
Stranger is the second novel that didn't contain a conflict between the au­
thor's intention and the character's inclination .  Twain picked and selected his 
characters, knowing exactly how they would act and how that behavior would illus­
trate his philosophy. He had accepted the fact that he could not easily do away 
with or ignore training; he just began to use it. He used it in this novel to set 
up a situation that would eventually disrupt training. He knew full well that if 
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he did away with training, he would do away with the character as well. This was 
his ultimate destruction, because he released his frustration not simply by de-
stroying one man--he destroyed the universe. In the end, we are told, "nothing 
exists." 
Immediately after Tom Sawyer was published, Twain began work on Huck Finn. 
----
It was to be the sequel to the first book. Even in the first pages of Huck Finn, 
the reader is reminded of Tom Sawyer and its main character.4 However, the second 
novel suffered several delays. Twain found that he had written himself into a 
tight spot by having Jim, an escaped nigger, fleeing deeper into the slave states. 
Twain put the novel aside, thinking it best to return to it at a later date.5 
After several such delays, and probably trying to understand how training had af-
fected Huck, Twain managed to publish Huck Finn seven years after he began work 
on it. The basic difference between the two books is that Twain destroys nothing 
in Tom Sawyer out of frustration--chiefly because the earlier novel avoids adopt-
ing any difficult moral stance or vision. 
Twain is not frustrated at the way Tom Sawyer behaves; Twain has total con-
trol, can choose what to include and when to include it. When Tom came face to 
face with a situation that would demand complex or moral response, Twain would 
step in and offer some excuse, explaining that what followed would not be recorded. 
The "magician" Tom, for whom all goes well, does not stand before us writhing in 
shame-filled aftermath of his "David and Goliath" Sunday school response. Twain 
"draws the curtain of charity over the rest of the scene", and the realistic, un­
pleasant consequences of Tom's scheming, attention-getting actions.6 In this way, 
Twain didn't have to let Tom act and think about what he saw. He therefore didn' t 
have to let Tom react to the situation realistically. Tom remains essentially flat 
as a result. We never see him develop into anything--he remains a mischievious 
boy. Huck Finn, on the other hand, is not flat or predictable; therefore, he is 
a larger compositional problem for Twain. 
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Unlike Tom, Huck will, indeed must, look at what is really in front of 
him; he sees. And when he sees himself helping Jim escape to the free states, 
he sees himself as a nigger stealer, a boy who will go to hell for stealing 
another person ' s  property. And because he sees and reflects, he has to act. 
He must decide whether to turn Jim in or help him. When Huck sees that help­
ing Jim to escape is wrong, Twain sees his boy's story develop into something 
that he originally had no intention of writing. As a result. Twain needed 
a way out. Huck and Jim' s quest for freedom was doomed. Twain' s way out 
was to destroy any hope we had to seeing Huck grow and learn for good, that 
Jim was not just a slave to be owned, but a human being. Twain, in effect, 
destroyed Jim, brought him back down to status of nigger. The story had 
frustrated Twain because he had to allow Huck to remain realistic, which 
meant carrying him through a painful and unresolvable moral crisis. 
Huck began to carry a greater burden in the novel' s structure. Both 
point of view and setting draw our attention to Huck. As a first person 
narrator, he is isolated and the center of our attention. Of course, Tom 
was always the focus too, but he didn't have the responsibility of telling 
his own story as Huck did, so he could evade the consequences of his ac­
tions, decisions, and experiences. We depend entirely on Huck to tell us 
what happens, and as he tells us, the limiting, controlling and manipulat­
ing third person narrator of Tom Sawyer is put aside. Because Huck tells 
his own story, he can be relied on--indeed, he cannot avoid--to report a 
Sunday school picnic as a Sunday school picnic. More importantly, he can 
be relied on to tell us that he saw the murder of Boggs instead of invent­
ing some excuse to account for not seeing it. By using a first person nar­
rator, Twain produces a story that is more immediate. The narrator includes 
events just as he experiences them, leaving nothing out. He can leave 
-5-
nothing out, for he has no sympathetic and patronizing narrator to steer 
him past the rough spots. This all-inclusiveness, however, does not and 
cannot eliminate the problem of his reliability. He may report the events 
just as he sees them, but we have no assurances that he is seeing things 
as they are. His perceptions may be influenced or distorted. Training is 
one possible distortion--making force. 
A first person narrator must report what he sees. He has to look at 
the unpleasant situations when he experiences them. He cannot introduce cur­
tains or clouds as Tom Sawyer's narrator can and does. After this narrator/ 
protagonist looks, he must act realistically. The problem that Twain met 
during the composition of the novel was how to allow Huck to be a realistic 
Missouri boy of the 1840's (to see Jim as property), but also to free Jim 
and help him to escape (follow what he thought was right as opposed to what 
he had been taught was right). Huck had to wrestle with his conscience, 
since as a product of his time and place (training) he must believe that 
freeing Jim is wrong. It was the way he had been trained. This interference 
of the protagonist forced Twain to relinquish his original idea of a simple 
boy's story. If the novel had been written in the third person, Twain's pro­
tagonist would not be looking at the world, responding to his experiences, 
and reporting his thoughts. He would have a narrator who was just as selec­
tive and manipulative as Tom Sawyer's. The training� experience dilemma 
would not have occurred. The protagonist would merely run and never have 
to face the unpleasant implications of his experiences. 
In chapter seven of Huck Finn, Huck isolates himself from the world that 
he was familiar with and begrudgingly accepted in. His contrived death sym­
bolizes his shedding of St. Petersburg in favor of venturing out into the 
world.7 He is reborn as he sets off on his own. A conventional setting 
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would be stable--the town for instance. It would serve as the background 
for the portrait of the main character. In Huck Finn, however, that back­
ground is the river, constantly moving behind Huck and exposing him to a 
number of situations in the world. As he moves down the river, he exper­
iences various unpleasant situations that he must recognize and report as 
a narrator. Our focus is on him, as his setting changes and forces him to 
change. We do not see him in a stable environment; the town that trained 
him has been left behind. This is well for Huck's education but hard on his 
peace of mind. The town would not have allowed him even to consider helping 
Jim. Once he is outside of St. Petersburg, he must think and act as the mo­
ment dictates. In his new background there are no immediate social pressures 
telling him that helping Jim is wrong, so he helps Jim at first on Jackson's 
Island without stopping to think about it. But when he moves to shore in 
chapter sixteen, the background changes. He begins to feel the social pres­
sures of that shore that remind him that he has committed a crime by steal­
ing an old woman's nigger. It is at this point that he begins wrestling 
seriously with his conscience. 
The setting influences Huck's way of thinking. Because of the nature 
of life on a raft, Jim is something of an equal. When Huck begins to go 
toward shore, he begins to thi.nk about how the people on the shore would 
think of him, and Jim becomes a nigger again in Huck's mind. He is still 
on the river somewhere between the raft and the shore when he decides not 
to turn Jim in. During Huck's subsequent visits to the shore, Jim grows 
less a person and more a nigger. While with the Grangerfords, Huck con­
cerns himself more with himself and the family. In fact, it is Jim who 
worries about Huck and seeks him out after the raft is smashed. Huck 
doesn't mention Jim. As long as Huck and Jim travel with the King and the 
Duke, Jim is, ironically, an equal. The King and Duke make Huck and Jim 
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servants on their own raft. When they tie up to the shore and dress Jim like 
a sick Arab to keep people away, Jim becomes an object. In the meantime, 
Huck goes to town with the King and Duke, no longer Jim's equal. At the 
Phelpses' farm as Tom Sawyer, Huck returns to the thinking his training has 
taught him and treats Jim like an object to play with just as Tom Sawyer did 
in the beginning of the book. Huck' s attitude toward Jim dwindles from some 
concern about the fuss and bother over the coat of arms to no concern about 
the spiders and snakes. 
As the settings of shore and raft alternate, Huck's attitude toward Jim 
also alternates. Because the setting is not stable, we fix our attention 
on the one common element to both settings. That is Huck. Huck's alternat­
ing behavior is realistic and in keeping with Twain's need to keep the ac­
tions of his first person narrator/protagonist believable. This need to 
remain believable made Twain frustrated. He had to intention of writing 
about heavy moral matters. He wanted a book like Tom Sawyer, but Huck' s 
training would not allow it. 
Huck Finn was Twain's first novel to combine first person point of 
view and an unconventional use of setting. It produced a conflict between 
the inclination of a character and the intention of a writer. In order to 
keep the novel from falling apart from lack of unity , Twain had to keep Huck 
realistic. Simply judging by the repeated delays in the writing of the 
novel, one could guess that some trouble in the composition caused Twain to 
put the novel down while he thought about what was happening. After having 
examined Twain ' s  progress in the composition of Huck Finn, critics have 
pointed out that Twain appeared uncertain as to how to end the book, that 
he was learning about writing the novel as he went along.
8 
Certainly one 
lesson he was introduced to was the importance and power of training. He 
became frustrated at the influence training had on a character and found 
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that the only way to end the novel anywhere close to his intention, he would 
have to make sure Huck returned to being as much like Tom Sawyer as he could. 
He understood that doing this meant destroying Jim ' s  status as a human being. 
Having made Jim a human being in Huck' s eyes, Twain had Huck avert his eyes, 
an act which made Jim a nigger again. Twain had fallen back on the devices 
he used in Tom Sawyer. He managed to drop a partial curtain. Huck had seen 
the unpleasant events in the world and even changed at first, but when Twain 
made him Tom, he saw to it that Huck didn't look at Jim as an equal anymore. 
Twain published less significant novels between Huck Finn (1885) and 
Yankee (1889). 9 His interests branched out. Huck Finn had brought him 
substantial success, and he decided to put the money to good use. Among 
other things, he bought a publishing company and backed an inventor named 
Paige, who had invented a typesetting machine that operated faster than any 
other.10 Twain was impressed with this machine; he recognized that it could 
revolutionize the industry. He did not give up writing. While busy pam-
pering the typesetter and its inventor with money, he found time to write 
Yankee. According to Twain' s notes, Yankee began as a humorous piece. He 
wanted to exploit the comic situation of a modern man in armor. This man 
would have to pockets for his handkerchief, need help getting dressed, and 
ld b t dl t k by 1. ht . 11 wou e repea e y s rue ig ning. Twain also wanted to finish the 
novel on the same day that the typesetter was ready to be put into use. Some-
how, Twain wanted to combine his writings and his new business. He was en­
thusiastic about industry, often letting Hank speak for him. 12 Somewhere 
between the notes mentioned above and the end of the novel, Twain found him-
self face to face with the same problem of training that had cropped up in 
Huck Finn. Yankee supplies two explicit examples of how characters under 
the influence of training can disrupt the intentions of a writer. 
-
9
-
Hank Morgan couldn' t remain a comic character given the history (train­
ing) that Twain gave him. Twain made him a supervisor in a Colt Arms factory. 
Supervisors strive for material production and mechanical improvement. These 
values were trained into Hank Morgan during his life in the industrialized 
nineteenth century. Early in the novel, Hank says: 
I saw that I was just another Robinson Crusoe cast away 
on an uninhabited island, with no society but some more 
or less tame animals, and if I wanted to make life bear­
able I must do as he did--invent, contrive, create, re­
organize things; set brain and hand to work, and keep 
them bus�. Well, that was in my line. 14 
He had to go out into the English countryside and see what he had to work 
with. When he went out with the King, Hank began to notice and, more im-
portantly, experience the real condition of the people he had been trying 
to help. His mechanical training was giving way to the moral training. He 
saw that he could best help them by doing away with the power of the Church 
and the Aristocracy, the two institutions that had trained the people for 
hundreds of years. Again, the pain that comes from the conflict of wanting 
to do something morally right and the training that hinders that moral urge 
arises as it did in the previous novel. Hank wants to do away with the 
Church and the Aristocracy for moral reasons. Coming from the nineteenth 
century, Hank opposed these institutions philosophically. He was a believer 
in the democratic system--a system that served the people. The existing 
government in England appalled him. He wanted to change the system for the 
people; he was morally motivated. His training, however, taught him to 
treat the people like machines; he was mechanically trained. 
Hank's mechanistic training interfered with Twain' s original, humorous 
intention. The novel was intended to be merely a burlesque of a modern man 
in armor, but to remain realistic, Hank couldn' t help trying to improve the 
country. He wanted to supervise England the same way he had supervised the 
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factory, but his experiences taught him that he was dealing with people, 
no machines. To keep the realistic quality of the novel, Twain had to 
adapt his intention to comply with the inclination of the character. Also, 
it was at about this time that Twain realized that Hank would have to fail 
in his moral effort to improve the lives of the people. The people of Eng­
land had been trained since birth to fear and obey the Church and the Aris­
tocracy. That training was instilled so deeply in them that Hank's plan 
had to fail. The people could not transcend their training. They would 
resist the Morgan Reformation because they were trained to obey the Church 
above all. Hank had to act according to his training just as the people 
had to act according to theirs. When they did, Hank would have to fail. 
The complexity of Yankee rivals and surpasses that of Huck Finn. It 
continued to prove to Twain that training is everything and that he must 
take it into consideration when writing. Otherwise, the conflict between 
his intention and the inclination of his character would always arise and 
never be reconciled. The complexity broadens and Twain' s frustration grows 
when he realized that training is not exclusively the property of his novels. 
And, because it is not, what would be the outcome? The immediate answer to 
that question was the destruction at the battle of the Sand Belt. Because 
training was a part of life as it was in his novels, destruction was the 
outcome. This revelation was unsettling. Within his art Twain's frustration 
had grown from destroying just one man (Jim) to destroying an entire social 
class in the course of writing Yankee. 
Intrigued by the effects of a first person narrator like the one he 
used in Huck Finn, Twain had chosen to use it again in Yankee. Hank would 
be his hew Huck. He would look at the world he experienced and report what 
he saw just as Huck did. These experiences became part of his moral edu­
cation. And, just as in Huck Finn, Twain's narrator is more immediate than 
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a third person narrator. We see each event just as the narrator does as he 
faces up to situations and reports what he sees. The problem of reliability 
also exists. We can only recognize and accept that the narrator will report 
things as he interprets them. His interpretations, of course, are affected 
by his training. Just as we had to accept Huck's way of thinking about Jim, 
we also have to accept Hank's way of looking at England in the sixth century. 
It is not a factory to supervise, but we must understand that Hank would see 
it that way. At first, Hank sees the country through his own eyes (sees it 
as a factory) just as Huck saw Jim as a nigger. Training had seen to this. 
The experiences that both Huck and Hank go through challenge that training. 
Hank tries to see the conditions of the peasants and help them, but his 
mechanical training can easily override his newly acquired moral training. 
Twain had to let Hank try to supervise and improve the country even knowing 
that Hank would fail, that the people would not be able to override their 
training any more than Hank could. If Twain didn't let Hank try to help 
the people even if it was damned by his mechanical training, the character­
ization could not remain realistic. 
If the novel had been written in the third person, Twain might have 
avoided the problem of training and kept his novel comic. His character 
would not have had to experience immediately the situations that would cause 
him to think and become sensitive to the morality of his actions. Every 
time something unpleasant occurred, Twain could have passed a cloud over 
the moon or drawn the curtain down on the embarrassing scene as he did in 
Tom Sawyer. Instead , Twain wrote the novel in the first person, watching 
all the changes training was responsible for. Training had frustrated him 
in Huck Finn, and he needed to face up to it again in Yankee. Yankee, how­
ever, was so frustrating that he responded by destroying all the knights of 
sixth century England. 
- 1 2-
The setting of Yankee is more conventional than the setting of Huck 
Finn. It is stable, fixed--not a river that constantly changes. With this 
stable background, the novel ' s  focus is not as selective. We are not in-
clined to watch the only common element in a variety of settings as we 
watched Huck in Huck Finn. We are able to view other characters in the same 
setting with the narrator/protagonist inside certain boundaries knowing that 
the boundaries will not change as they did before. Not only do we see Hank 
out in the countryside-setting, but we also see the people of that country-
side. They share an equal importance in the setting with Hank. It is this 
sharing of importance that helps give this novel its complexity. 
Within the same boundaries, Twain has two groups of people, each living 
according to its own individual set of values--its own training. It is corn-
plex now because, with the stable setting, we see two instances of training 
occur and conflict. First, Hank asserts his training, thinking of the 
countryside as a factory to run and of himself as the man to run it. Because 
the people are as prominent as Hank, we see them assert their training in 
that same setting. Hank wants to make the country run more smoothly or, 
in effect, re-train the people. They must become workers in that factory 
and produce. Their trining, however, conflicts with Hank's. They obey the 
Church above all else, and when it tells them to disregard all that Hank 
has taught or told them, they do so. The resulting destruction didn ' t  have 
to be so devaastating. Twain might have used the same highly improbable 
sequence of events to end the story as he did to begin it. There are other 
ways to end the novel, but Twain was even more frustrated by the end of 
this novel than he was at the end of Huck Finn. It was not the novel Twain �� �� 
began with. As a result, the destruction became as large as a frustrated 
Twain could make it. The entire Aristocracy of England is destroyed. 
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But this setting showed Twain something much more important. Because 
it was fixed, the setting is more conventional. It was fixed and contained 
two groups of people, each trained differently, existing in that same set­
ting. The resemblance to real life did not escape Twain. It was less evi­
dent in Huck Finn because the setting wasn't conventional. But, with the 
setting fixed in Yankee, the similarities shook him up. If his ideas of 
training were not exclusive to literature, and were applicable t o  life, what 
chance does a man have? The answer is, obviously, "none". There is no choice 
for a man. He is trained before he has a chance to decide or think for him­
self. Training is everything. 
Yankee is the novel that frustrated Twain the most. He saw that Hank 
could not remain a comic character and still be realistic. It was the sec­
ond time that a character's inclination had conflicted with Twain's inten­
tions and had caused him to adapt his intentions to keep the novel together. 
Still, the most frustrating part came when he realized how strongly train­
ing determined behavior in real life too--that we all are trained. Ulti­
mately, if we are all trained, we have no control over our own lives. In 
many ways, Twain was considering the same questions B. F. Skinner would con­
sider sixty years later. The uselessness that Twain saw agitated his frus­
tration even more. As a consequence, the destruction at the end of his 
novels developed to devastating degrees. In Huck Finn Twain was frustrated 
because his first intention for the novel couldn't work. As a result, he 
destroyed Jim. His frustration grew to such a point in Yankee that Twain 
destroyed all the knights in England. Perhaps he thought he was doing them 
a favor. One is reminded of this entry in Pudd1nhead Wilson's calendar: 
Why is it that we rejoice at a birth and grieve at a funeral? 
It is because we are not the person involved. 
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The failure of the Paige typesetter put Twain deeply in debt. He 
lost his publishing company and was well into deby by 1892. Being a gen-
tlemen of his word, and at.the insistence of his wife, he vowed to pay back 
all his debts in full.15 This meant he would have to go on tour, lecturing 
and making public appearances. He never stopped writing, of course. He 
hoped that his novels would also help him back to his feet. One of those 
novels was Pudd'nhead Wilson. At first, Pudd1nhead was a story called Those 
Extraordinary Twins. 16 Again, Twain wanted to explore the comic side of a 
situation. This time, he was looking at Siamese twins and the absurd possi-
bilities of linked opposites, or two individuals joined in one body but not 
of one mind. The comic situations proved to be very entertaining, but Twain 
scrapped a large part of this manuscript, made the twins minor characters, 
some minor characters major ones, and called his new book Pudd1nhead Wilson. 
This novel wasn't the comic novel that it had started out to be, but this 
time Twain chose to change it himself. It is the first of these four novels 
to use, rather than to fight, training. 
Training had plagued Twain since Huck Finn. Every time a character 
faced up to the darker side of life, tried to do the right thing, training 
would get in the way. The problem perplexed Twain. How could a character 
start out to do the right thing and end up doing the wrong thing? The answer 
lay in training. And it was training that was getting a good going over in 
Pudd1nhead Wilson. If we keep the concept of training in mind as we read 
the story, we can see that the story is a bacteria culture in a petri dish. 
Twain experiments with how characters become trained according to their en-
vironment and time. We are to observe the training just as Twain did. He 
shows us that he was fully aware of how it worked and of its effects on his 
characters' lives. There is no conflict between Twain's intention as a 
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writer and his characters' inclination, but this novel is significant and 
important as an example of Twain's growing pessimism and the increasingly 
destructive endings of his novels. 
Twain shows us how deep the training can really go. For twenty-three 
years, "Tom" treated Roxy like dirt. She was a slave after all, and he was 
her master. He grew up thinking that slaves ought to be treated that way. 
We learn exactly how strong the training was when "Tom" knowingly sells his 
own mother. The training is so strong in him that he sold her down the river 
when he promised her that he would sell her to a man !:!,2 the river where con­
ditions for slaves were less harsh. Caring only for himself and his debts, 
he sold her down the river, expecting never to see her again. Even the 
natural bond between son and mother did not disturb the conditioning that 
training had instilled in "Tom". 
"Chambers", on the other hand, grew up like a common nigger. For his 
first twenty-three years he treats Roxy as any son would treat his mother. 
He treats her with all appropriate love and respect that he can even though 
her interest centers on "Tom". The most profound effect of all is on "Cham­
bers". He has been the one fate has most harmed. After Roxy's secret is 
out, the real Tom Driscoll might be expected to benefit. He could now sleep, 
eat, and pray like any white man is supposed to. But the real Tom's fate 
underscores Twain's point more effectively than any other situation that 
Twain created for this or any other novel. As a white man, Tom is miserable. 
He doesn't want to sit in the pews in church; he would feel more comfortable 
in the nigger gallery. He can't speak or act like a white man, or look 
other whites idrectly in the eye. In twenty-three year, he as been trained 
to act, live, think, and feel like a slave. Adjusting to the ways of a 
free thinking white man is simply impossible. He doesn't have any training 
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as a white man. He is left so overwhelmed by his new life and so trained 
by his old life that he can' t even do anything to avenge himself on the per­
son responsible. His feelings of belonging to Roxy are so trained into him 
that he cannot blame or feel angry at her. He continues the pension that 
she was enjoying before the truth came out even as he suffers intolerably 
from her actions. 
Because Pudd'nhead was an experiment or a demonstration, it was impor­
tant for Twain to remain as objective as possible. He was watching, demon­
strating. For this reason, he picked an objective third person narrator. 
This narrator was the all-seeing eye. He didn' t  avoid the unpleasant situa­
tions in the world of the novel. Like a scientist, he reported them just 
as they happened, never turning away like the third person narrator in Tom 
Sawyer. Twain used the narrator of Pudd ' nhead merely to report the events 
objectively. He enjoyed the freedom of the third person narrator and treated 
himself to a few dark, but humorous, comments about "Tom's" actions through 
his narrator. Apart from these comments, the narrator was generally as ob­
jective as a scientist; he was a biologist watching the culture develop under 
controlled conditions--conditions Twain set. 
The setting is one of those conditions Twain set. It is the petri dish 
called Dawson's landing. It is a conventional, stable setting--like Yankee's 
except smaller. Twain knew that it didn ' t  take a setting as large as a na­
tion or a power as supreme as the Church to train an individual. The set­
ting aided the novel ' s  demonstration of training by examining training as 
it happens. With the chosen setting established and time working automati­
cally, Twain had only to put the boys in the novel just months after birth 
and let Roxy switch the two. Time and setting would do the rest. 
The setting is one element that isn't as objective as Twain ' s  choice 
of narrative mode. Dawson ' s  Landing is a little town in the middle of the 
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country along a river. The resemblances to a Missouri town located along 
the Mississippi are obvious. Twain was drawing on a setting he was familiar 
with to use in this novel. Yankee had shown him that training might be ap­
plicable to real life, and in Pudd1nhead he tests out that theory with events 
and situations from his past. The novel proved that training did affect 
lives and Twain grew pessimistic, thinking that all men were subject to 
training and had no choice in the matter. 
The purpose of including Pudd'nhead in this paper is not so much to show 
how its ending further demonstrates Twain' s growing destructive endings, but 
to show that Twain had narrowed training down, could demonstrate it--could 
use it in a novel. Most importantly, this novel serves as a check to see 
just how training could affect our lives. After this novel Twain was con­
vinced that we are all trai ned, that we have no control over how we react, 
that we will think of Jim as a slave if we were trained that way regardless 
of what we feel in our hearts having experienced events in our lives that 
might make us think different. This realization angered Twain and his pes­
simism grew. His frustration with his new view of the human condition and 
with his character's inclination resulting from training manifested itself 
in the destruction at the end of Twain' s last novel, No. !Jz., The Mysterious 
Stranger. 
Stranger was Twain's last novel. It was first published posthumously 
in 1916. A more recent edition published in 1969 is believed to be the 
more representative of the two. In this edition, we see the elements that 
mark Twain's intentions more accurately. In 1895, when he published Pudd'n­
head, Twain knew that training could not be undermined without overriding 
the individual. Sometime during the following sixteen years, hd wrote three 
distinctly different drafts of what eventually became No. !Jz., The Mysterious 
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Stranger. Those years marked perhaps the most pessimistic time in Twain's 
life. His favorite daughter died, then his wife and remaining children, and 
finally his friends.19 It was during this time that he wrote most of his 
depressing short stories and essays. But those essays and stories only added 
fuel to the fire. The frustration he had been harboring as a writer since 
Huck Finn and the pessimism that had taken a place in his mind after Pudd'n-
head agitated Twain. They disturbed him, and he found relief only in writ-
ing and billiards. 
When we look at what he wrote, we can see that it wasn't merely the 
chore of composition that succored him. It was also the endings. These 
endings had grown in destructive intensity. The intensity of destruction 
is an indication of his degree of frustration. It grew over the years as 
he grew more pessimistic. While writing, he found relief in destroying. 
In his last work, as in Pudd1nhead, he didn't fight training. He used a 
first person narrator to demonstrat it. His intention in Stranger was to 
override training at whatever cost. To override training, he had to destroy 
the individual, make him see. This is the destruction that occurred in 
Twain' s last novel. In many ways this novel resembles Huck Finn. He re-
turned to a Huck Finn situation because it was that novel that introduced 
him to training, and in his last novel, he was going to beat it. 
August is a kind of Huck. Not only is he the narrator like Huck; he 
is also a boy faced with a situation that will cause him to act. Huck faced 
many of these situations, the shooting of Boggs, Buck lying dead, and the 
Duke and the King cheating good, honest people. By the end of the novel, 
all Huck has learned is that people sure can be cruel to one another. Iron-
ically, he doesn't look to his own situation. If he did, he would see that 
he is being cruel to Jim. Instead, he turns away and cease� to see Jim as 
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a white man. Jim is not a person again, so he sees nothing wrong with the 
way Tom treats him during the Evasion. Huck has ceased to see Jim as 1 white 
inside11 by the end of the novel. His training and Twain see to it; Huck's 
training remains intact. 
August begins the same way Huck did. We see that he is trained to be 
the peon of the castle. He must suffer the abuse that the men give him, re­
lying only on the Church for relief. August remains in this trained environ­
ment; he doesn't leave and set out on the road along like Huck. Twain wants 
August to stay so he can bring the world to him. That world is 44. 44 shows 
August that there is a way to live without training. August is the Huck that 
didn't turn away. August faced the fact that there was a way to live with­
out training. He saw that 44 was not trained and that he existed. He then 
thought that he didn't have to be trained. It took the form of a revelation; 
all at once, August saw that there could be a life without training. At that 
moment, his life ceased to be; we learn as August did that if there is no 
such thing as training, then there can be no life. 
Twain's purpose was to start with a trained character and then remove 
that training. His choice of point of view was appropriate. The first per­
son point of view in Stranger offers the reader a character that was trained. 
He clearly showed it by his comments and observations. He would be untrained 
by Twain in his last novel. This would cap off the increasingly destructive 
endings of his novels, because he saw that if there was no training, there 
could be no life. He wanted to carry it out to the logical end. If there 
was no life, then everything that life perceived did not exist either. 
Twain had managed to destroy everything---the universe in his last novel, 
bringing to a violent end the ever growing amount of destruction found at 
the ends of his novels. 
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The third person point of view of Tom Sawyer would not allow Twain to 
introduce a trained character who would face the real world and react realis­
tically. If Stranger had been written with this narrator, there would have 
been no way to introduce 44 into the novel. 44 is the thought-provoking 
element that the narrator in Tom Sawyer didn't present. With 44 omitted, 
the novel would not suit Twain's purpose. August would not have looked at 
44 and seen a life without training. The third person narrator of Pudd' nhead 
may present us with trained characters and allow those characters to see and 
react to unpleasant situations, but the narrator' s  part in the novel does 
not require that he react to those situations. His participation is removed. 
We could not view the effects of 44 on August from the Pudd1 nhead Wilson­
third-person-narrator1s side as effectively should we read about it first 
hand. 
Clearly, the first person narrator would be the most appropriate. As 
narrator, he would be forced to observe 44 if only for the sake of reporting 
44's actions to the reader. Since he had to look, he would have to think 
and react realistically. August would not turn his head away like Huck. 
Huck finally turned away from the Jim that was "white inside" and turned 
to the Jim that his training had told him was property. Twain freed Jim 
with the death of Miss Watson and made things work out fine and cheery. 
This Twain-ex-machina may have helped him end the novel, but it bothered 
him, and he saw the problem with it and resigned the novel to an easy ending. 
Training had demanded consideration, and Twain had to oblige it. Each time 
Twain returned to the first person , he was again frustrated by the results. 
Stranger ' s  narrator would put an end to that frustration. He would remain 
realistic (trained) throughout the novel until 44's actions confronted him 
directly. August did not turn away like Huck. August looked at 44. He 
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saw him at first as "frivolous"--something not to be admired. That train­
ing held up until August became so accustomed to 44 and his powers that he 
stopped thinking of him as frivolous and began accepting him. Twain had 
broken training at that moment. Without August as the narrator_ he would 
not have shown us just how the training broke as effectively and immediately 
as he would have if he had used a third person narrator. We could not enjoy 
the backstage look that we get with August. 
The setting for Twain's last novel is equally as appropriate. Twain 
has trim-lined all the elements in this novel. In Pudd1 nhead, he has limited 
the setting to a town. In Stranger he has limited the setting to just one 
castle--a microcosm of the town in Pudd1 nhead or the nation in Yankee. The 
inhabitants of the castle would be sufficient to train August within any set­
ting. As the setting narrows, the number of people decreases. Those who 
are included in the setting develop a closeness. As the contact increases, 
roles are established. August's role is that of a young innocent, trained 
by the men who play their roles as authority figures. If training involves 
raising, then we are all trained by our families in many respects. The 
situation created in Stranger resembles a family in many ways. The men in 
the print shop might serve as a collective father; the Master, a grandfather 
--a man of authority but not of ultimate power; Katrina, the mother, would 
raise her son sparingly, stressing the spiritual. In this family, August 
might be seen as raised, or trained. It was certainly effective. He feared 
the power of the men in the print shop; they trained him to be respectful 
and to stay in his place. August always found succor in the arms of Katrina. 
She would nurture him, encourage him to pray. 
The setting is significant for another reason. Twain grew more and 
more concerned about training in his own life subsequent to Yankee. He 
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began looking back at his own life, trying to find instances of training. 
The example of Dawson's Landing as a prototype of his home town in Missouri 
may have been only the first. We carmot ignore the possibility that Twain 
might have recalled an instance of training that might have occurred during 
the time he was an apprentice in a print shop. The events may be purely 
imaginable. Even so, it is apparent that Twain not only drew on his back­
ground when writing Stranger but also drew on it for specifics to provide 
him with an example of training. The implications would indicate that Twain 
was thinking about training in his own life. 
The issues that arose in Yankee, the questions that imply the lack of 
control a man has on his own life, had come to bear on Twain's life. The 
pressure grew and he wrote, seeking relief. That relief was three drafts 
in coming and Twain died before he published the novel that brought that 
relief. Still, he wrote that destruction, finding satisfaction in reducing 
all that was real in the novel to nothing. 
Certainly Twain recognized the importance and influence of training 
long before Huck Finn. He had lived nearly fi�y years,  and his sense of 
mankind invited attention to conditioning. It wasn't until it interfered 
with his art, entered into his writing, that he began to spend a great deal 
of energy exploring the implications and the control it exhibited on his 
characters. In his second major novel, Huck Finn, Twain had left the door 
open by choosing the first person point of view and a young narrator from 
a Missouri town along the Mississippi. Through that door walked Huck, com­
plete with the training that a boy of his time and place would have. This 
was the beginning of a twenty-five year study into the control of training 
in the writing process which dragged Twain lower into depression. 
Twain began looking at the stories he had written and saw them change 
as he wrote. On the surface and at the beginning, Huck just wanted to run 
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away from the man who kept beating him. Twain's boy's story changed into 
much more. Huck wasn't intended by Twain to ponder great moral issues. He 
was supposed to have great adventures on the river. Instead Huck comes face 
to face with a moral dilemma. Because of the point of view of the novel, 
he must face this issue. This confrontation between Twain's intention and 
the inclination of the character unsettled Twain. As he wrote he saw his 
novel become something more complex than he intended. If he was to keep the 
novel realistic, he would have to abide by the inclination of the character. 
He had to let Huck see Jim as a nigger--even if he would go to hell for it. 
His time spent in St. Petersburg told Huck that Jim was property. Huck 
couldn't think any other way. The boy' s adventure story soon took on pain­
ful dimensions of moral significance. 
Twain ' s  comic intention for Yankee also faded in the light of Hank' s 
training. Hank was never repeatedly struck by lightning. Twain never got 
the chance to make it happen. Once Hank saw the country, he thought he had 
to run it, improve it- There wasn't sufficient distance to make Hank a comic 
character. He spoke directly to us and when he did, we saw a human being, 
not a cartoon character who can survive numerous falls from cliffs. Hank 
was somebody. After a while, we wouldn't laugh at him if he was struck by 
lightning. In the reality of the novel, that would not be humorous. It 
would be fatal. Twain's comic novel couldn't remain comic if we were to 
see Hank as a human being, and we come quickly to see Hank as human • • •  and 
increasingly sensitive at that. Hank would be trained because he was human, 
and that training would not allow the character to remain comic. Once Hank 
began seeing the country as a factory, the novel changed its course and be­
came a tragic novel with several darkly humorous passages. Again, as in 
Huck Finn, Twain's intention gave way to the inclination of his character. 
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Pudd'nhead· marks a divergence from the pattern. Twain avoided the con­
frontation with training, preparing in advance and selecting an obj ective 
narrator. With this narrator, Twain could use the novel to demonstrate 
training and its most basic ramifications. The narrator would not partici­
pate, only report. These reports would plot the development and shaping of 
the two boys as they grew and were trained. This novel is Twain's demonstra­
tion. There is no conflict to be found between his intention and his char­
acter' s inclination. His frustration is deeper than artistic problems: it 
was a philosophical frustration at the power of training. He had used it 
and, in a way, accepted it without exactly fighting it. And, by accepting 
it, Twain had to recognize that he, as a writer, had to consider it when 
writing. Resentfully, Twain agreed. 
Despite the demands of training on a realistic novel, Twain was going 
to untrain a character in his last novel. That character was August. It 
was Twain's intention to untrain August in the course of the novel. The 
training of August would of course stand in his way, threatening the realism 
of the novel, but Twain would sacrifice that realism in the end for a chance 
to override a character' s training even at the cost of destroying that char­
acter too. Of course, he still remained frustrated because he knew he 
could not override training without destroying the character. 
The frustration he was experiencing was two-fold. Not only was Twain 
frustrated as a writer; he also was frustrated as a human being. As I have 
said , Twain must have had some thoughts on training prior to his success as 
a novelist. These thoughts were revived when training interfered with his 
work, and were complicated when he saw the resemblances between his own 
life and the lives of his characters. 
Twain looked at Huck and saw a boy wrestling with his conscience. The 
boy's experience out on the raft with Jim told him that Jim was not a nigger, 
-25-
but a human being, "white inside1 , with feelings just like he had. While 
on the raft Huck saw that Jim missed his family as much as a white father 
would. Eventually, Huck comes to see Jim as an equal from their experiences 
on the raft. Unfortunately, this experiential realization in only temporary. 
The training Huck has received while growing up dominates Huck's thinking 
and caused a conflict in Huck. In his hear, he honestly wanted to see Jim 
as an equal. Everything he has seen to that point told him so. The conflict 
arises when his training tells him that Jim is not an equal. Huck suffers 
while he tries in vain to reconcile the two views. Twain sees the same sit­
uation occur in Yankee. Hank' s training tells him to treat the people like 
machines, and, at first, he does. But once he got out in the countryside of 
England and sees--and experiences--the suffering of the people, Hank wants 
to help them. His heart tells him to. The conflict between Hank ' s  training 
and his experience put Hank in the middle . Again, j ust as with Huck, Hank 
is ultimate�y answerable to his training. It wins the conflict and Hank is 
left to treat the people like machines while he thinks he helps them. 
Yankee had shown Twain an example of training that closely resembled 
real life because of its stable setting. It started Twain thinking again 
about his life and training. As he thought, he saw conditions that his 
characters were faced with and considered his own situation. The futility 
he saw in their lives he felt in his life. The frustration he experienced 
as a writer inspired and combined with the frustration he found after con­
sidering the futility of life, and the effect on Twain was deep pessimism. 
He saw things in a dark manner. The relief he found in writing sufficied 
for a time. But as the frustration grew from novel to novel, so did the 
destruction grow from novel to novel. It gave him some relief to destroy, 
but the need for relief grew until he was no longer limiting his destruction 
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to turning one man into a nigger. Twain ' s  need for release had grown to 
the point where he had to destroy everything. In the final scene of Stranger, 
44 says, "Life itself is only a vision, a dream. " Twain had succeeded in 
destroying everything, the universe, existence itself. In his final scene, 
he managed to destroy everything that there was to destroy. This massive 
destruction didn ' t  bring him the relief that it should have. At best it 
would have been temporary relief just as all the other novel endings were. 
The one thing that brought him permanent relief was his death. But the train-
ing continues. 
"He vanished, and left me appalled; for I knew, and realized, 
that all he had said was true. " 
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